44                      AGAS1 YAPANDI FA's BALA BHARATA

3^ rCT fet ^FT ^rg ^RT ^^KKH .. (wiW 2-5)

This line suggests that a good expression should be meaningful,
truthful, favourable ( Helpful ), brief, suitable and unambiguous
so that no clarification is sought by others on hearing the same.
probably keeping this line ot Vedavyasa in mind Agastya wrote
his BALABHARATA as an epitome of the epic. All the above
mentioned qualities of a good expression are quite evident m this
BALABHARATA to their maximum extent

EPITOME AS A MAHAKAVYA:

The BALABHARATA deserves a prominent place among
the larger poems of Samsknta literature It has all the req-
uisites of a Mahakavya as enunciated by Vi.swandtha in his
SAH1TYADARPANA.

It is a long poem of twenty cantos retelling the story of the
great epic MAHABHARATA The five 'Sandhis' as they are called
technically, are discernible in the development of the theme of this
Kavya The four motivations ot human life namely Dharma, Artha,
Kama and Moksa are dealt with in it. The Kavya starts with a
benedictory verse which also introduces the theme directly through
the description of the moon who is the progenetor of the Lunar
Dynasty. It also suggests the Hero and the primary sentiment of
the Kavya In each canto of the Kavya one particular metre is used
and at the end of each canto a different metre is introduced. In
accordance with the theme of the particular canto the main metre
is chosen and thus the propriety of metre is also maintained in
this Kavya This Kavya is made up of 1794 verses in altogether
twentyone metres.

This BALABHARATA abounds in fine descriptions of cities,
sunrise and sunset, the moon, the day and the night, hunting, moun-
tains, seasons with their respective flora and fauna, the ocean, the
forest, love in seperation and in union, victory marches, battles,
strategies and consultations, birth of children etc And thus all the
eighteen varieties of descriptions enunciated in poetics are present